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Prof. Dabbs’ paper, “Shakespeare and the Digital Echoes of the City,” was aimed at users
or potential users of new digital technology rather than to those of us who might wish to get involved
with digital development. It forwards several usages of digital technology and proposes one model
that helps to undo certain dogmas that persist in Shakespeare studies. The general intent of this

digital research is to remove Shakespeare from the position of being, the Bard, or a singular artist



writing great literary works in solitude and to, instead, place Shakespearean drama in its time and
place by mapping how Shakespearean drama echoes from precise texts at bookshops and at precise
physical locations in London. The primary area for the cultivation of drama in Elizabethan London
was the cathedral precinct of St Paul’s. But this argument is difficult to make without the help of
digital cross-referencing and visual mapping.

Perhaps the main reason for the

persistence of this myth of Shakespeare is that

it is truly difficult to see the interconnections -+~ ~-

between public theatres in Shakespeare’s time, -:_ A==
successful public theatres, and the reading and & :
hearing public during those times. The better -
way to view this period is to look at the City of |
London, first, then look at how information was| - = 30
I . . - R s
distributed in the city. The Agas map at the| 1=
Map of Early Modern London (MoEML)__ _ I\

website gives us an overview of the city and,

with a closer look, its culture.

In hundreds of examples from translated editions during the Elizabethan period, one can
learn more about what actually did happen in the making of Elizabethan drama, indeed, what made
Shakespeare and this unique form of drama happen. We can do this more efficiently when we

collaborate existing databases, and, yes, draw these databases within larger sets of metadata.

In this recent digital
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reconstruction  of  Paul’s  Cross
Churchyard, one finds a place that
stands out as the primary location for
the bookselling industry in London. It
was here that sermons from Paul’s
Cross pulpit rang out in the years
before and during Shakespeare. It was
here that these sermons echoed from
the cathedral walls. It was also from
this location that such pleasure-reading
editions as William Painter’s Palace of
Pleasure found a reception among a among new Elizabethan readers, and, importantly, listeners.
This cathedral location, with its bookshops, is the most important location for where new print, both

religious and not so religious, began to echo in public consciousness. And, this is where playwrights,



too, listened for what was on the buzz.

St Paul’s Cathedral and Paul’s Cross churchyard contributed to the eruption of early
modern drama in the City of London.  Even the most basic examination of Elizabethan history
reveals that Shakespearean drama was prominent but fully integrated within an established theatre
and print industry, indeed an unprecedented stew of cultural collisions that strutted their way through
London during Shakespeare’s career as a playwright and poet. Time-held misconceptions coming
from, let’s call it, Shakespeare’s brand, can be challenged by mapping the cultural cacophony of
Elizabethan London, the echo chambers of received print works and plays within precise physical

locations.
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