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1. Lady Macbeth as “a poor player”
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2. “Why are you silent?”: Lady Macbeth and Her Speech/lessness in the film Macbeth (2015)
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3. Junji Kinoshita's Translation of Macbeth: Recreating Shakespearean Rhyme in Japanese
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4, The Shakespeare Ensemble’s Macheth in their 2019 Japan Tour
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